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FEW HOURS LATER, THAT SAME 

day. Lsawe a film, La Ferme Publiue, 

with Valerie Kaprisky. A great looking 
lady (a bit short in the Teg and small in the 
breast, but otherwise really well-built). In one 
of the scenes, she strolls through the Parisian 
sight, her dark hair billowing in the breeze 
The magie moment comes when she is look- 
ing at herself in a mirror. She climbs onto a 
chairand the camera pans around her naked 
body. She curves her back to push cut her 
but and her hair falls carelesshy around her 
shoulders, l thought to myself, Thats the 
kind of woman [ liket And thats the kind of 
woman lm going to draw Ac that instant 
all the comic book heroines flashed through 
my mind: Barbarella, Valentina, Manara 
women, ete, When drawing a woman, one 
always trics to idcalize her lengihen her legs 
make her face prettir, tum her into a Barbie 
doll, One must draw like that because that's 
the way its in comics. A stercotype has been 
set and a woman drawn in any other way 
could be considered ugly or even masculine; 
1 wanted to change all that. Corben. is ot 
course, the exception, he draws women of 
grotesque proportions, but they end up being 
sensual, Corben was able to impose this 
concept and make it acceptable 


1 started out with the idea that Druuna would 
be a secondary character in my story. | want 
ed he lead to be a man. But when l started 
drawing the story, Druuna was omnipresent 
on almost every page and | finally realized 
that she had upstaged everyone else... She 
was, in fact, the heroine 


'owed it to myself to make ita graphic 


] I HAD THE STORY IN MY HEAD ANDI 


reality... had done a few sketches, but | 
must say that ] was happiest with the draw 
ings as they turned out 
Druuna found her 
the third or found 
is really her: Today, many pages later, her face 
has become gentler, and even her body has 
changed. At the beginning of Morbus Gravi, 
Druuna had the body ol a Native American, 

1 suppose this comes from the fact that had 
drawn a lot of westerns, and | really enjoyed 
drawing their characteristie faces and 
Mongolian features: high check bones, 
oblique eyes, and full lips. Druuna' s face 
changed, almost instinctively, with her first 
with the monk. In one ol those 

nd there 

ced to start 


che actual story. 


identity on about 


images, Druuna is in profil 


graphically, she is perlect, | w 


the story in this anguished wo 
the midst 
has her own secluded 


moment typical of everyday life 
ofall'his Dr 


in close herself off, delve 
into her books and try 10 understand. She is 
sensitive, intelligent, and highly curious. 
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UT COMING BACK TO 
women... While l'm out walking, | 
always look at the women that | pass 
Most of the time, l turn round to sce what 
they look like from the back. l ty not to 
make it too obvious because its not very 
polite! And when | catch myself doing it, 
l'im always quite embarrassed 


A womanis face is, of course, her most 
important feature. But l am really obsessed 
with secing women from the back. To me. 
its absolutely necessary. I look for pro. 
minent butts. | hate it when they're small 
and flat. | dont consider small-assed women 
cautifl, although they may be very 
pleasant company! 


often draw Druuna viewed from the back, 
this is to give the impression that she's 


going towards a world that is coming at her. 
This has to be, without a doubt, the most 
sensual representation of a woman, A 
woman is really naked when you see her in 
three-quarter profile. Viewed from the front, 
you can see her breasts, her belly and her 
pubis, but something scems to be missing 
But when she is viewed in three-quarter 
profile, from the back, with her eyes tilted 
towards you, it 25 if she were inviting 
‘canal contact, It's almost fetishistie. | 
fcel that the form of a beautitul butt is very 
positive: like life, like a smile. | have a 
sincere admiration for that kind of beauty 

in a woman. And in my experience, these 
women are kinder, gentler, more positive 
and more affectionate 
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